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I recently realized that, as an artist, in 
deep, what I was always trying to do was 
to find how to solve a “communication 
conflict” or, to put it in other way, how 
to communicate complexity. That´s real-
ly nothing new. The history of represen-
tation is the history of images created by 
man to understand and transmit life, the 
complex experience of the world. Artistic 
practices are always a tool of knowledge 
that deals with the Real, nothing less. Or, 
in other words, they are that procedure 
which frames the Real – understood as the 
unrepresentable, or as “what can not be 
said”.

To find concepts, affects, values, to discov-
er underlying structures in life, and com-
municate them. To represent reality, to 
build it over and over again. To propose it. 
This is the great play of forms, the waves 
of the cultural construct, that beat the 
beaches of the Real, the arena of complex-
ity. There is no way to focus on art and not 
being in that arena.
In photography, in particular, complexity 
is often presented through the specific re-
lationship that this medium professes with 
time. I am interested in an approach to 
time understood as one of the forms that 
takes Attention of and Relation.
Many authors who have dealt with specif-
ic forms of time in their photographic pro-
ductions have developed their graphic re-
search through the elements of grid, seri-
ality and sequentiality (difference and rep-
etition, or, “neither identical, nor differ-
ent”) as ways of expressing complexity.

Chrono-photography is an obvious exam-
ple of this fact (here we have Marey, Muy-
bridge, or Edgerton), but also narrative 

seriality in photography, or the so-called 
“cinematographic disassembly” of reality 
(i.e Allan Sekula), deals with these approx-
imations to complexity through the Rela-
tion. Spatial installations in art, or what 
might be called “informational environ-
ments”, often play a determining role in 
developing a network of semiotic links.

In my work I have often worried about 
how working these ideas. The early series 
of “El intruso” (2006) already contained 
the germen of a temporary and sequential 
search through the photographic support. 
The works that I present in this poster 
are two photographic installations devel-
oped in 2017, and exhibited at La Regenta 
Art Center, in Las Palmas de Gran Canar-
ia, within the framework of an individual 
exhibition in June 2017. In both of them I 
use a method that I call stacking.
In this photographic installation I try to 
approach to a “phantom antrophology” 
(Bataille), which, starting from the real 
event, or, indeed, from the cultural event, 
expands towards the sphere of myth.
The method of stacking images, in this 
work follows the pattern of a Russian Doll 
(one image inside the other, successive-
ly) allows me to propose an approximation 
to the complexity of the temporal experi-
ence by recording and synthesizing dif-
ferent durations in the same static grid. 
I work without hierarchies, I mean I use 
both images made by myself along with 
found footage images taken of Canary his-
tory, with the aim of tracking a kind of 
DNA, trace or inheritance. The conception 
of seriality and repetition lie in the proce-
dure but also in my subjects (crowd, social 
rite, entertainment, compulsion, devotion, 
tourism, merchandise). In this way I try to 
develop a kind of kaleidoscopic and myth-
ological image-synthesis of my island.

This mythical dimension of the Real is re-
vealed through the traces, the repetitive 
prints on the skin of photographic sup-
port. Are these traces that are automati-
cally staked, almost as scars on the skin of 
the photographic support, which are re-
vealing themselves the phantom behind 
things.
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The history of representation is the evolution of images created by man to understand and transmit life, the complex experience of the world. Artistic practices are always a tool of knowledge that deals with nothing less than the real. Or, in other words, they are that procedure which frames 
the real –understood as the unrepresentable, or as “what can not be said”.

To find concepts, affects, values, to discover underlying structures in life, and communicate them. To re-present reality, to build it over and over again. To propose it. That is the great play of forms, the waves of the cultural construct, that beat the beaches of the real, the arena of complexity. I 
gess there is no way to work on art and not be in that arena.

In photography, in particular, complexity is often presented through the specific relationship that this medium professes with time and its perception. Many authors who have dealt especifically with time in their photographic productions have developed their graphic research through the 
elements of grid, photomontage, seriality and sequentiality, as ways of expressing complexity of time and movement. Chronophotography is an obvious example of this fact (classical references would be the inaugural works of authors as Marey, Muybridge, or Edgerton).

But also another contemporary works related to narrative and seriality in photography (as the so-called "cinematographic disassembly" of reality) deals with approximations to complexity through the perception of time, involving concepts of duration and relation (i.e. Allan Sekula´s or Paul 
Graham´s photographic works). Without going further, cinematographic montage understood in its classical definition, as Deleuze points, is itself a mechanism that express the complexity of time perception.

On the other hand, spatial installations in contemporary art, or what might be called "informational enviroments", often play a determining role in developing a network of semiotic links and space-time relationships(1). In these kind of works the photgraphy is a basic element that play a 
fundamental role, as a key piece in the map of space-time relationships that propose these “informational enviroments”.

I am particulary interested in a photographic approach to the problem of time understood as duration, as discussed by the philosophers Henri Bergson and Gilles Deleuze (2). The idea of duration develop a whole theory of time and conciussness. Bergson reveals to us how time measured, 
mathematical time is not “real time”, but its symbolic image used by our intelligence, rather than duration. Conventional time would be an instrument certainly useful for practical life, but which conceals the essential character of what it replaces, the duration.

In some of my works, the experience of duration is proposed as a system of mobile cuts, or temporal perspectives that correspond to a sequence of the movements in the universe. These concerns can be tracked in my many of my former proyects, such as the early net-art series of "El intruso" 
(2006), which already contained the germen of a temporary and sequential search through the photographic support; or also “The Heirs” (2012) where I would started to use a a method that I call stacking images (3).

Specifically “Sutura” (2017) (4), the work that I present in this poster, is a photographic installation developed in 2017 and exhibited at La Regenta Art Center, in Las Palmas de Gran Canaria, within the framework of a solo exhibition in June 2017. In this potographic installation I used the 
method of stacking images. The construction method of the image is a digital assembly of images that follows the structure of a Russian Doll (one image inside the other, successively). It allows me to propose an approximation to the complexity of the temporal experience by recording and 
synthesizing diferent moments of an experienced duration in the same static frame. The aim is to register time and movement of a given duration, in a single frame or static form. through a dinamic form fixed in the stillnes of a photography I try to lay out a sort of trace of an experienced 
time, a map of tracks of a particular duration, made of remnants light particles. 

(1) The renowned exhibition “ATLAS. How to carry the world on one’s back?”, curated by Georges Didi-Huberman in 2011 for the ZKM Museum für Neue Kunst (Karlsruhe) would be an unbeateble exponent of this fact.
(2) I am refering specifically to his works: Gilles Deleuze, L'Image-mouvement. Cinéma 1, Minuit, Paris, 1983; and Heri Bergson, La Pensée et le mouvant, Oeuvres, París. PUF. 1959, 2ª ed. 1963.
(3) El Intruso, 2006, online Net-Art proyect . URL: <http://teresaarozena.net/index.php?/slightmobs/el-intruso/> ; The Heirs, 2012, photographic installation. URL:< http://teresaarozena.net/index.php?/main/la-tierra-vacia-los-herederos/>
(4) Sutura, photographic installation, 2017. Digital printing. Variable measures. URL: < http://www.teresaarozena.net/index.php?/parade-2017/sutura-apilamiento/

Process of staking images
Layer masks of the digital assembly

Sutura, 2017. Photography installation . 
Inkjet. 
Printing on paper 
(150 x 221,5 cm.
(1) 120 x 176,6 cm.
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the real –understood as the unrepresentable, or as “what can not be said”.
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